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The most important requirement is that you bring artist quality supplies. Transparent watercolour is a challenging medium and student quality paint and paper only create additional problems.

PAPER: I will be demonstrating on half sheet 300# Arche's CP and Rough paper. But any other good quality 140# or 300# paper is fine, such as Fabriano, Saunders, Winsor & Newton, etc. We will be using several quarter sheets of paper in each session. If you are used to working on half sheets, bring half sheets as well.

PIGMENTS: I will be using Holbein pigments, but any other artist quality pigments are fine, such as Winsor & Newton, Daniel Smith Extra Fine, Grumbacher Finest, etc. As to colours, I will be using the following:
	Yellows: Aerolin and Raw Sienna
	Reds: Permanent Red, Scarlet Lake and Alizarin Crimson
	Blues: French Ultramarine, Prussian, and Cerulean
I will also be using Burnt Sienna, for a total of 9 tube colours

Note that for each of the three primary colours, the first is a pure primary, the second and third is a  muted primary. I mix all my secondary colours (Burnt Sienna is a tertiary colour). Don’t go out and buy all these colours if you already have pure primaries. For example, Winsor Yellow, Winsor Red and Winsor Blue (Winsor & Newton brand) are all pure primaries. So are New Gamboge, Cadmium Red Medium and Cobalt Blue. Any of these colours will be fine for the workshop. There are no “magic” colours for painting streetscapes or seascapes.

BRUSHES: my favourites are 11/2", 1" and 1/2" flats and a number 12 round, all synthetic. A sketch pad, at least 8” x 10” is also worth bringing. You will need soft pencil (4B or 5B) as well.

You are welcome to bring photographs for reference material and I will talk about how to use photos creatively to produce interesting paintings rather than just copying photographs. 

		 


